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Essay by mario Naves

Artists are sponges, absorbing the world around them and doing so 

in ways that are often mystifying and sometimes contradictory. the 

recent work of Carol Diamond is a case in point. those familiar with the 

paintings and drawings of the veteran new York artist might be taken 

aback by the surfaces of the new pieces. they are, after all, abundant 

with stuff. 

not just paint and charcoal, but detritus gleaned from the streets of 

her hometown: shards of glass, flattened soda cans, concrete chunks 

and other castaway oddments of everyday life. the addition of these 

objects into Diamond’s distinctive iconography--a heady admixture 

of Piranesian recesses, Mannerist rhythms and neoplasticist rigor--has 

rendered her surfaces peculiarly abrupt and not a little aggressive.  

Pictorial coherence, when not called into question, is now complicated 

in ways that are curious, off-center and compelling.

evocative, too. Diamond’s art might have its basis in Modernism, but 

it’s worth noting that she once worked as a restorer of antiquities. 

history as a hands-on endeavor is part-and-parcel of her aesthetic. the 

work functions as a kind of archaeology even as one realizes that the 

civilization being unearthed is our own. A quizzical feat, that: digging 

through time in order to divulge the here-and-now. that Diamond 

endows this venture with a lyricism that in no way undercuts its grit or 

tenacity speaks to a vision welcoming of paradox. Powered by it as 

well: her’s is an art to puzzle over and take pleasure in.

Mario naves



Fences, 2018, Digital photo collage, pastel, gesso on paper, 25” x 38” 125th Street Arches, 2016, Charcoal on paper, 18” x 24”



Threshold, 2017, Digital photo, pastel, charcoal, archival paper, 22” x 30”Streetwise, 2017, Ink, charcoal, digital photo, gesso on paper, 22” x 30”



Table Pieces, 2018, Found materials, glass, metal and wood Table Glass Assemblages, 2018, Found materials, glass, metal and wood



Factory, 2017, Metal, debris, cement on wood, 24” x 18” Crazy Stallion, 2017, Metal can, cement, pigment on wood , 10” x 8”



Duel, 2018, Canvas, paper, pastel, wood collage, 30” x 36” Center Gold, 2018, Metal can, cement, pigment on wood , 10” x 8”



Harbinger, 2017, Ink, charcoal, digital photo, gesso on paper, 22” x 30” Tilt Turn, 2018, Digital photo, pastel, charcoal, archival paper, 22” x 30”



Rolling, 2018, Found glass and plaster, 6” x 6” Plaster Plaques Wall, 2018, Found glass and plaster



carol Diamond

originally from Cleveland, Diamond received a BFA in painting from 

Cornell University and continued her studies at the new York Studio 

School in Manhattan. Settling in Brooklyn in the late 1980’s, Diamond 

became active exhibiting in group and solo shows around new York 

City, Upstate new York, and nationally. Diamond is Adjunct Associate 

Professor at Pratt Institute in Brooklyn, and teaches graphic design at 

CUnY’s City College of technology. Awards and Grants include the 

Pratt Institute Professional Development Grant, a Purchase Prize from 

the American Academy of Arts and Letter’s Invitational exhibition, 

the national Academy Museum’s edwin Palmer Prize and a Vermont 

Studio Center residency. her work is included in public and private 

collections.

wwwcaroldiamond.com
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